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Paris, often called the city of light, holds a significant place in the history of photography. 

It was there that the first known photograph of a person was taken by Louis Daguerre while he 

was testing his photographic process, Daguerreotypes. The image is titled, Boulevard Du Temple 

a depicts a man getting his shoes shined (Figure 1). This is notable for being one of the earliest 

photographic records of human presence. Since, photography has evolved to a medium that 

showcased history and artistic endeavors of people. Throughout its history, Paris has been both 

a home and a destination for photographers from around the world. According to INSEE, the 

city is home to approximately seven million immigrants and welcomes between 40 to 45 million 

tourists annually. While these figures remain slightly below pre-COVID-19 levels, they continue 

to grow each year. This high volume of tourism contributes to the global image of Paris, as 

photographs taken by visitors and locals alike shape public perception and often serve as visual 

guides for future travelers. These numbers highlight the immense scale of tourism in Paris, 

where countless photographs contribute to shaping the city's global image. Many people rely on 

these images for inspiration and guidance when planning their own visits. Interestingly, Parisian 

and tourist photographers often portray the city differently in their work, using distinct styles 

and perspectives to convey their unique experiences of Paris. 



In June, I traveled to Paris to conduct research through the support of the University of 

Florida’s Tyler Fellowship. Under the guidance of my professor, I was able to join three other 

students in gaining firsthand experience and knowledge in the city. This paper focuses on the 

work of both Parisian and tourist photographers by analyzing what they chose to photograph, 

the styles that influenced their work, and why these images matter. I approached this research 

with several guiding questions: How did Parisians photograph their own city? How do tourists 

photograph Paris? What photographic styles did they use? What aspects of the city did they 

emphasize, and how did they portray it? Why are these photographers significant? And finally, 

how has being in Paris personally deepened my understanding of both the photographers and 

the city itself? 

My time in Paris allowed me to access museum collections and works that are not 

widely published, giving me a richer foundation for this analysis. I will also explore the evolution 

of photography by examining the photographers in chronological order, focusing solely on the 

work they produced in Paris. This approach highlights the direct connection between their 

photography and my own experience in the city. 

To start, I will analyze Parisian Photographer Félix Tournachon, primarily known as, Nadar. 

Nadar was born in 1820 and died in 1910. He was one of the first famous photographers and 

pioneered many styles of photography. This is important as it showcases the progression of 

photography, the technical and creative aspects of the medium. For some context, 

photographers at this time were using liquid chemicals to coat a metal or glass plate and 

exposing it to light to print the image onto the plates. Nadar famously “patented the idea of 

using aerial photographs in mapmaking and surveying” (Britannica) and, in 1858, he took his 



most popular photograph in his hot air ballon named, Le Géant. This shows that Nadar wanted 

to showcase Paris and preserve its image. Nadar was also the first person to use artificial 

lighting and did so in the catacombs with his staged set. His use of light is explained in his book, 

“When I Was a Photographer”. He states, “I tried to attenuate my light by placing frosted glass 

between the lens and the model, which did not help me much;” (Nadar, 111). A photo example 

of this is a photo titled “Workmen in the Paris Catacombs” by Nadar himself (Figure 3), this 

photograph shows his success with artificial lighting. Again, he was mastering a technique which 

would help future photographers in their work. It was crucial as the stationary aspect of the 

photography set the scene for how Nadar took photographs. He is very significant to the history 

of photography as he shows what it is like as an early Parisian photographer and can give 

context to how photographers in the more recent century have conceptual idea of photography 

and not technical. His most popular work was his portraiture. A famous portrait he took is of 

French play actress Sarah Bernhardt (Figure 4), It shows Bernhardt with a heavy cloth covering 

her body, and she is facing the side of the photograph. Nadar posed her this way to show her 

elegance and confidence for her acting. I note this as Nadar wanted his models to be 

comfortable and feel at home. He would chat with them, and this atmosphere is what drew 

celebrities and other people to his studio (Hambourg, 23). Therefore, Nadar knew his subjects 

and each portrait is personalized and meaningful. This aspect of his work was so interesting to 

me as I experienced Parisian hospitality firsthand, any time I asked a French person if they 

would be able to take a photograph for me, I was met a lot of smiles and willingness to do it. A 

lady was even instructing me on how I should pose, and we had a long laugh. It was nice talking 

to her even though we had to use a translator app. This put me in the position that Nadar would 



have put his models in when he was getting them comfortable for their portrait. Thus, Nadar 

paved the way for the next photographers to use his photographic advances.  

Florence Henri was American born in 1893 and died in 1982. I chose to talk about 

Florence Henri to show other styles of photography compared to earlier photographers and 

demonstrate how diverse Paris’ art scene is. Henri studied in Germany at the school Bauhaus 

before opening a studio in Paris (Linehan, ICP). From Bauhaus, Florence Henri’s was influenced 

by Cubism and Constructivism styles in their work. Cubism,   

“emphasized the flat, two-dimensional surface of the picture plane, rejecting the 

traditional techniques of perspective, foreshortening, modeling, and chiaroscuro and 

refuting time-honored theories that art should imitate nature.” (Britannica). 

and Constructivism came after and was, 

“to produce artworks and buildings using modern materials and designs that would 

awaken the proletariat to imperialist class divisions and other bourgeois inequalities.” 

(TAS).  

Knowing this information will help give context to my analysis of their work. Florence Henri 

utilized mirrors in their photographs for that cubist style often being the subject of the photo. 

The Image I want to talk about is a self-portrait of Henri in a mirror and two balls touching the 

mirror away from her (Figure 5). The mirrored image of the two balls signifies a gender-neutral 

tone that is a constant theme in Henri’s work. The choice using the two metal balls was 

deliberate as it alluded to the anatomy of both male and female body parts. The bright 

background creates a beautiful composition with Florence Henri themself wearing dark clothes 

(Kriebel). She saw Paris as place to explore their art and make statements. This self-portrait truly 



was a statement as it challenged gender norms in the 1900’s. The next image I wanted to dig 

into is an image that utilizes the contrast between white background and black sphere and ring 

shapes as well as the mirror filling in the gap, thus achieving the constructivist style (Figure 6). 

Another image that fits into this is one of a mirror on a balcony showcasing another home’s 

window (Figure 7). This image expresses Henri’s preference to use mirrors and style influences 

from the Bauhaus. The use of the mirror alone shows that Henri was crucial to photo history 

and the evolution of photography and art styles. It provided a new perspective never seen 

before and combined with the abstract art styles allows viewers to take their time pulling apart 

the image, I personally love playing with negative and positive space, so I took a photo of this 

building when I was in the Luxemburg Garden (Figure 8), and I tend to prefer an emptier image 

so compromised with myself and took this photo by including more treetops than I was going 

too. This was a deliberate choice, as I wanted the viewer’s eyes to be drawn to the green trees 

before noticing the building in the background. Being there to take that photograph was an 

incredible experience that deepened my understanding of Florence Henri and her contributions 

to the development of photography and its stylistic evolution 

Next, I will go over American photographer Lee Miller. Lee Miller was born in 1907 and 

died in 1977. She was taught photography by and worked with popular surrealist artist in Paris. 

Miller would take and manipulate images in the darkroom with postproduction editing to 

achieve that surrealist look. The art style they work with was called surrealism and it is, 

“creating images where conventional reality dissolves into dreamlike perceptual territories” 

(Sebbag). This is important to mention since I am following the progression of photography 

from the previous photographers as it gives context for all of Miller’s work. In Paris, we visited 



the Speos photography school and saw an exhibition of Sanjyot Telang that is described by 

Speos as “a visual project consisting of photography and hand painting that honors the unheard 

voices of Sanjyot Telang’s female ancestors.” (Alloy). I included a photo I took of the show 

(Figure 9). I include this as it shows that women today still use the concepts of the past and the 

progression of photography. Lee Miller is technical and creative; this is present in a photograph 

featuring a man’s boots and what looks to be a dark goo with different textures in it (Figure 10). 

The goo is uncanny and ties into surrealism well. The unknown of the image leaves viewers to 

question it more and represents a shift in art and how people’s mindsets change. It also 

showcases how she isn’t afraid to stray from the societal norm and implement her surrealist 

background to her professional work. She worked for Vogue as a photographer and focused on 

fashion photography until she became a war correspondent. You really can see how surrealism 

has been implemented in her Vogue shoots as they were unique and dreamlike, nothing the 

fashion industry as seen before. She went onto being War correspondent and documented the 

liberation of Paris from German occupation during World War II. Lee Miller demonstrates the 

perseverance and dedication that women, despite the limitations of the time. This image of a 

fashion model by Miller (Figure 11), is the definition of defiance. The description of the image 

from the Lee Miller Achieves states 

“After the austerity of clothes rationing in England, the excessive use of cloth in the 

 French styles caused some jealous comment. In fact the French fashion was a statement 

of defiance – the excessive use of cloth denied material to the enemy.” (LMA) 

Her work continues to have symbolism. A woman being the face of strength through a fashion 

shoot is a power move and a deliberate statement against misogyny. She spent her time 



creating art in Paris and expressing herself through her art and professional work. In the end, 

Lee Miller saw Paris as a canvas. 

Next, Robert Doisneau, another Parisian photographer and born in 1912 and died in 1994. 

He is well known for his street photography. He set out to capture the heart of the city, its 

people. When I was in Paris myself seeing what Doisneau could’ve seen was eye opening to the 

kinds of compositions he could have had. Of course, everything is different from his time in the 

city but we both could have seen a similar scene of people interacting and he would’ve 

captured it. Being there in person was exactly what I needed to see how good it felt watching 

the city live and how again Doisneau felt taking his images. One of my favorite parts of Paris was 

the street, Rue Daguerre, and the markets along the street were amazing to go through and get 

freshly pressed orange juice. Here is an image I took of Rue Daguerre in June of 2025 (Figure 12) 

Doisneau’s street photography focused on people and one image specifically of an old man in 

line at a market looking at a hanging cow head (Figure 13), sticks out to me. It does so because 

of the juxtaposition of the old man closer to death and the dead cow, the symbolism is what 

drew me in and how it differs to today’s markets. I did not see any cow heads, but I saw delis, 

and they had sandwiches in the window case. I would not have known this had I not seen it in 

person. Furthermore, Doisneau captured everything about Paris. Doisneau’s work is a direct 

representation of the advance of photography as now cameras handheld and film were used. 

He is able to shoot faster and have a greater volume of photographs compared to the past 

where planning a photo’s outcome was more manual.  His most famous work is of a young 

couple titled, “The Kiss at City Hall”, (Figure 14) was posed with the people and environment 

around them being slightly blurry thus creating a vignette around the couple. This image was 



sold as a poster, and this became a beacon to tourism. Doisneau was deeply human and his 

photographs of the suburbs in Paris exhibit this beautifully. It shows the people as if they are 

exploding with light. They were candid and sometimes posed to match his vision of Paris. These 

shots were postwar, so it gave an insight to how the Parisian people bounced back from the 

German control. His other famous work is a collection of photographs named “La Banlieue de 

Paris”. This can be translated to “The Suburbs in Paris”. “He searched for stories of human 

interest that showed the frailties of his photo subjects, or, most characteristically, treated them 

with gentle humor”, (Craddock). This ties right back to the image with the old man and cow. His 

work is so important to include because it showcases how timeless Paris is even with modern 

technologies. With my experience, the candid moments bring the life to the Paris, the people 

sitting and chatting at the Luxemburg garden, the kids playing soccer, the fresh orange juice, it is 

all the same from in the past but more phones and technology.  

Agnes Varda was born in Belgium in 1928 and died in 2019. She moved to Paris with her 

family to flee German invasion during World War II when she was 18. She was a filmmaker, 

photographer and artist. Her photography in Paris consisted of a surrealist style (Poirier). Varda 

blurs the lines between what I have considered non-Parisian photographers, but Agnes Varda 

lived in Paris for almost her entire life as well, so she gives the perspectives of both tourists and 

Parisians. She photographer that laughed in the face of misogyny. She mentions how she saw 

the discriminations in an interview saying, “Nobody came to me saying, “You are a 

photographer and that is something because you are a woman.” When I was too small, I would 

take a chair and stand on it.” (Varda, Levitin, p.g. 92). She didn’t allow the sexism in the film 

industry to hold her back from her success. She is influenced by art styles and worked with 



newer technologies, thus diving back into the progression of photography in Paris. Agnes 

Varda’s early work in Paris is being exhibited at the Musee Carnavalet in Paris (as of June of 

2025). This exhibition “reveals the importance of the French capital in a free and prolific body of 

work that never took the easy way out but skillfully wove a dialogue between documentary and 

fiction.” (Carnavalet). I was able to see this exhibition in person. Her past work really did carry a 

sense of whimsy to them. they had amazing compositions and surrealism. Being there helped 

me understand her early work more as there was a lot of never-before-seen work. She 

encapsulated the idea of a dream and that is reflected in her work. To highlight her surrealism, I 

am going to include two photographs from the exhibition to drive my point. The first image is of 

her cat Nini, and she is leaving paw prints in the snowy ground with her car and home in the 

background (Figure 15). The background of the image is still, and the cat is the sole movement 

in the photo, it leaves room for questions and fits in the surrealist realm. The stark contrast 

between the cat’s black coat and the white snow was a conscience decision. It shows the 

connection between her and Florence Henri with the stark distinction of black and white in an 

image. This connection means future generations do learn from the past. The second image is 

from a group of images of people in animal masks (Figure 16). This drives surrealism home as it 

is unreal and unconventional, thus creating that dreamlike piece. Seeing these images in person 

was crucial to my research, as many of the photographs had never been publicly shown before. 

Without being in Paris, I would not have been able to reach a well-rounded conclusion. Agnès 

Varda is especially important to include, as her experiences in Paris reflect both her dedication 

to her art and the resilience of women in the field of photography. 



All in all, I set out to explore how Parisian and tourist photographers documented Paris 

and used different artistic styles capturing both its evolution and memory. I dove into influential 

photographic styles like Cubism and Surrealism. Furthermore, used the experience I gained to 

greater support my paper. I analyzed photographers to learn about the progression of 

photography. Early portraiture and pioneered technical developments were credited to Nadar 

for his aerial and artificial light techniques. Florence Henri provided insight to early artistic 

experimentation and influenced future artistic styles. Lee Miller carried her artistic work, 

Surrealism, into her professional world and paved the way for women in the male-dominated 

field of photography. She was also both technical and artistic showing advancement from the 

previous photographers. Street photography was utilized by Robert Doisneau to capture 

Parisians and everyday life. He helped shape the image of Paris to a global audience promoting 

the city with his famous works. Agnes Varda used the city’s image as a base to her art. Her work 

was creative and challenged gender norms. She blurred the lines of being a local and a tourist 

thus allowing her to represent the bigger picture of the progression of photography in Paris. My 

experience in Paris has helped me see how all the artists worked thus, putting myself in their 

shoes and shaping Paris to my lens. I was also inspired more than I am in a library or on campus 

researching from my laptop, I saw the buildings and people and took photographs to document 

their moment, and it felt like a dream to able to experience what a photographer might’ve felt 

when they captured a perfect moment at the right time. Being able to research in Paris has 

boosted my paper and provided me direct evidence to the ongoing theme of the progression of 

photography through the work of many photographers through time by connecting their artistic 

styles, the technical parts and what they were taking photos of, and this reinforced my research.  



 

 

 

 

 

 

 

 

 

 

 

 
Figure 1. Boulevard du Temple by Louis Daguerre  

 



 
Figure 2. The First Aerial photograph of Paris. by Nadar 



 
Figure 3. Workmen in the Paris Catacombs by Nadar 

 



 
Figure 4. Sarah Bernhardt by Nadar 



 
Figure 5. Self Portrait by Florence Henri 



 
Figure 6. Composition No 10. By Florence Henri 

 



 
Figure 7. Parisian Window by Florence Henri 



 
Figure 8. Luxemburg Garden by Ilayda 



 

 

 
Figure 9. Sanjyot Telang’s Exhibition by Ilayda 
 

 
Figure 10. Untitled (man and tar) by Lee Miller  



 
Figure 11. Fashion Model, Paris, France, 1944 by Lee Miller 

 
Figure 12. Rue Daguerre by Ilayda  



 
Figure 13. L’innocent by Robert Doisneau 

 
Figure 14. The Kiss at City Hall by Robert Doisneau 



 

 
Figure 15. unknown (Agnes Varda’s cat Nini) by Agnes Varda 

 
Figure 16. Unknown by Agnes Varda 
 

 

 



Works Cited 

"Doisneau, Robert." Encyclopedia of World Biography, edited by James Craddock, 2nd ed., vol. 33, 

Gale, 2013, pp. 100-102. Gale Academic OneFile, 

link.gale.com/apps/doc/CX3705000056/AONE?u=monroecc&sid=bookmarkAONE&xid=75d308be. 

Accessed 22 June 2025. 

"Robert Doisneau: Paris." Publishers Weekly, vol. 252, no. 42, 24 Oct. 2005, pp. 54+. Gale Literature 

Resource Center, 

link.gale.com/apps/doc/A138178243/LitRC?u=monroecc&sid=summon&xid=9b47da1e. Accessed 25 

June 2025. 

"Robert Doisneau." Britannica Academic, Encyclopædia Britannica, 25 Apr. 2024. academic-eb-

com.ezproxy.monroecc.edu/levels/collegiate/article/Robert-Doisneau/389414. Accessed 22 Jun. 

2025. 

“‘The Art of Lee Miller.’” Jeu de Paume, 28 Apr. 2021, jeudepaume.org/en/evenement/the-art-of-lee-

miller/.  

“‘Too Original for Just One Medium’: Agnès Varda’s Paris Photographs Go on Show.” The Guardian, 

Guardian News and Media, 11 Apr. 2025, www.theguardian.com/film/2025/apr/11/agnes-vardas-

paris-photographs.  

“After the Austerity of Clothes Rationing in Englan - 657.” LeeMiller, 

images.leemiller.co.uk/media/After-the-austerity-of-clothes-rationing-in-England-the-excessive-use-

of-cloth-in-the-French-styles-caused-some-

jealous/NBPsikWXLPypRp0CG8IIfw..a?wosid=3ct1GybAXSJq21i6QTr7fg&woinst=10&ts=wZo5NODKv

0s0bjqFYIjBH5W9O9SaHwwe32umKakBUQA.a. Accessed 8 Aug. 2025.  

“Agnès Varda’s Paris.” Musée Carnavalet - Histoire de Paris, 

www.carnavalet.paris.fr/en/exhibitions/agnes-vardas-paris. Accessed 28 June 2025. 

“Cubism.” Encyclopædia Britannica, Encyclopædia Britannica, inc., 25 Aug. 2025, 

www.britannica.com/art/Cubism.  

“Fonds Photographiques.” Institut Pour La Photographie, www.institut-photo.com/fonds/agnes-

varda-english/. Accessed 25 June 2025. 

“Lee Miller.” Lee Miller Archives, 1 Mar. 2024, www.leemiller.co.uk/artists/lee-

miller/#:~:text=In%20her%20September%2C%20her%20work,1931.  

“Niépce and the Invention of Photography.” Nicéphore Niépce’s House Museum, 21 Dec. 2024, 

bicentennial-of-photography.org/niepce-invention-photography/. 

https://academic-eb-com.ezproxy.monroecc.edu/levels/collegiate/article/Robert-Doisneau/389414
https://academic-eb-com.ezproxy.monroecc.edu/levels/collegiate/article/Robert-Doisneau/389414


“Paris 1944 (1944) by Lee Miller.” Artchive, 20 Aug. 2024, www.artchive.com/artwork/paris-1944-

lee-miller-1944/. 

Alloy, Jean. “Sanjyot Telang, ‘La Voix de Ma Grand-Mère’ - Spéos.” Ecole Photographie Paris, 6 July 

2025, speos-photo.com/en/sanjyot-telang-la-voix-de-ma-grand-mere/.  

Bann, Stephen. “‘When I Was a Photographer’: Nadar and History.” History & Theory, vol. 48, no. 4, 

Dec. 2009, pp. 95–111. EBSCOhost, https://doi-org.ezproxy.monroecc.edu/10.1111/j.1468-

2303.2009.00521.x. 

Bunyan, Author  Dr Marcus. “Doisneau La Banlieue De Parisart Blart _ Art and Cultural Memory 

Archive.” Art Blart _ Art and Cultural Memory Archive, 28 Mar. 2024, artblart.com/tag/doisneau-la-

banlieue-de-paris/. 

Bunyan, Dr Marcus. “Doisneau La Banlieue De Parisart Blart _ Art and Cultural Memory Archive.” Art 

Blart _ Art and Cultural Memory Archive, 28 Mar. 2024, artblart.com/tag/doisneau-la-banlieue-de-

paris/.  

Conekin, Becky E. "Lee Miller: model, photographer, and war correspondent in Vogue, 1927-1953." 

Fashion Theory, vol. 10, no. 1-2, Mar.-June 2006, pp. 97+. Gale General OneFile, 

link.gale.com/apps/doc/A174820087/ITOF?u=monroecc&sid=bookmark-ITOF&xid=ad32fc0a. 

Accessed 24 June 2025. 

Conekin, Becky. “Lee Miller: Model, Photographer, and War Correspondent in Vogue, 1927-

1953.” Fashion Theory: The Journal of Dress, Body & Culture, vol. 10, no. 1/2, Mar. 2006, pp. 97–

125. EBSCOhost, https://doi-org.ezproxy.monroecc.edu/10.2752/136270406778051058. 

Daniel, Malcolm. “Nadar (1820–1910).” The Metropolitan Museum of Art, 1 Oct. 2004, 

www.metmuseum.org/essays/nadar-1820-1910. 

Doisneau, Robert. “L’Innocent.” The Art Institute of Chicago, Photography and Media, 

www.artic.edu/artworks/101548/l-innocent. Accessed 9 Aug. 2025.  

Frischkorn, Shauna. "Doisneau, Robert. Robert Doisneau: Paris." Library Journal, vol. 131, no. 1, 1 

Jan. 2006, p. 109. Gale Literature Resource Center, 

link.gale.com/apps/doc/A141447509/LitRC?u=monroecc&sid=summon&xid=58ffa106. Accessed 24 

June 2025. 

Hambourg, Maria Morris, et al. Nadar. Metropolitan Museum of Art : Distributed by H.N. Abrams, 

1995. 

ICP. “Florence Henri.” Florence Henri | International Center of Photography, 

www.icp.org/browse/archive/constituents/florence-



henri#:~:text=Between%201928%20and%20the%20late,until%20her%20death%20in%201982. 

Accessed 09 Aug. 2025.  

INSEE. “How Many Immigrants Are There in France?” Ined, 

www.ined.fr/en/everything_about_population/demographic-fa  

Kriebel, Sabine. “Florence Henri’s Oblique∗.” October, no. 172, Apr. 2020, pp. 8–34. EBSCOhost, 

https://doi-org.ezproxy.monroecc.edu/10.1162/octo_a_00391. 

Le Marais Mood. “The Paris of Agnès Varda.” Le Marais Mood, 11 Apr. 2025, 

lemaraismood.com/Paris-Dagnes-Varda/.  

Nadar (Gaspard Felix Tournachon), French. Sarah Bernhardt. print from collodion negative, ca. 1866 

(1859?). JSTOR, https://jstor.org/stable/community.18137176. Accessed 09 Aug. 2025. 

Nadar, Félix. When I Was a Photographer, MIT Press, 2015. ProQuest Ebook Central, 

https://ebookcentral-proquest-

com.ezproxy.monroecc.edu/lib/monroecc/detail.action?docID=4397942. 

Ng, Tracee. “Constructivism Movement Overview.” The Art Story, 

www.theartstory.org/movement/constructivism/. Accessed 6 Aug. 2025.  

Poirier, Agnes. “‘Too Original for Just One Medium’: Agnès Varda’s Paris Photographs Go on Show.” 

The Guardian, Guardian News and Media, 11 Apr. 2025, 

www.theguardian.com/film/2025/apr/11/agnes-vardas-paris-photographs. 

Published by Katriina Etholén                            View all posts by Katriina Etholén, et al. “Félix Nadar – 

Photographing Underground Paris.” Tales From The Brazier’s Grotto, 6 Apr. 2020, 

talesfromthebraziersgrotto.wordpress.com/2020/04/06/felix-nadar-photographing-underground-

paris/. 

Rector, Rebecca Kraft. “Nadar (Photographer): EBSCO.” EBSCO Information Services, Inc. | 

Www.Ebsco.Com, www.ebsco.com/research-starters/history/nadar-

photographer#:~:text=In%201858%2C%20Nadar%20became%20the,%2C%20surveying%2C%20and

%20wartime%20reconnaissance. Accessed 28 June 2025. 

Ross, Greg. “The Kiss at City Hall.” Futility Closet, 13 Jan. 2019, 

www.futilitycloset.com/2019/01/13/the-kiss-at-city-hall/.  

Sebbag, Justice. “Between Two Minds: Lee Miller and Man Ray’s Surrealist Vision.” Mastermind, 14 

May 2025, mastermindparis.com/features/between-two-minds-lee-miller-man-ray-surrealist/.  



Varda, Agnes. Levitin, Jacueline. Agnes Varda : Interviews, edited by T. Jefferson Kline, University 

Press of Mississippi, 2013. ProQuest Ebook Central, https://ebookcentral-proquest-

com.ezproxy.monroecc.edu/lib/monroecc/detail.action?docID=1181946. 

 

 


